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The TANGRAM, also known as The Wisdom Puzzle or The 
Seven Boards of Cunning, is a well-known jigsaw of Chinese 
origin whose objective is to reproduce a suggested figure using 
the seven pieces of the puzzle. There is, at the same time, 
totally freedom to build different figures. This represents a 
game that develops greatly the creativity. It is also said that the 
Tangram has its origin in the theatrical performances that took 
place in the Ancient China. Those performances were made 
with puppets, so they could represent inanimate objects, 
animals or people in movement.  

The TANGRAM is also the name of the new show by TOC 
DE RETRUC. The basis of this show is the same concept of 
the game: we play to play, not only with the figures that we can 
form with the Board, turning them into objects with life, but 
also with all the elements of the stage. Like this, the stage game 
mixes up with the musical game, forming a mosaic of scenes 
where the plastic arts, the rhythm, the music and the 
interpretation lead us to a world of fantasy, making a show full 
of power and audible and visual beauty that will mark the 
young audience, to whom the show is specially addressed to. 
TANGRAM is performed by five actors, who are at the same 
time musicians and dancers, and it is addressed to a family 
audience with no age limitations. 



 



TECHNICAL REQUIREMENTS 
 
PERFORMANCE SPACE: 
 
Italian stage with black box. Floor with linoleum or very 
even floor. 
 
Dimensions: Consult with the company, because there are 
different ways of doing the staging.  
 
The room has to be completely black so the effects of the 
ultraviolet light can be brought out. 
 
LIGHTING EQUIPMENT: 
 
12 PC 1000 w 
12 PC 650 w 
1 profile 1000w  
Lighting mixing board and Dimmer, min. 12 channels 
 
SOUND EQUIPMENT: 
 
1000w P.A. System, including: amplifier, P.A. loudspeakers 
 
The Company uses its own material of microphones, sound 
mixing board and monitoring.  
 
GET-IN: 3 hours 
GET-OUT: 1 hour 30 minutes 
LENGHT OF PERFORMANCE: 55 minutes 
 
A person responsible for the technical equipment of the 
theatre is required at the arrival of the Company.  

    



 
THE MUSIC 
 
 
All the music of the show has been expressly composed by Carles 
Bertrand, thinking in the scenes from a global perspective. 
 
 
 As the Company usually does, it uses conventional instruments, 
such as the clarinet, piano, organ/synthesizer, drums, concertina, 

saxhorn, darabuka, 
sitar… and also 
some objects that, 
in the musicians’ 
hands, become 
instruments that 
join the others in 
order to make the 
colour of the 
sounds greater. 
Like this, for 
instance, they use 
basket balls, plastic 
and metal buckets, a collection of tuned 
pans, metal pipes… And the voice, that is 
used not only as a vehicle of communication of the text, but also, and often, as another 
instrument integrated with the others. Everything played in a strictly live performance.  
 
 
 

 



 
 
 
 
 
The repertory of the themes interpreted is the following: 
 
 
MAQUESS (Cleaning of introduction)    Keyboard, voice, clarinet, percussion and drums 
 
STRAY DENT (Dance of the Tangram)    Organ and drums 
 
LA FONT DEL LLORO (The Romantic Mechanics)  Suite of rhythms with objects and voices 
 
UNA CASA, UNA CANÇÓ (Building Toy)    Voice, keyboard, clarinet and drums 
 
RAVESSI (Origami Game)     Sitar, darabuka, clarinet and electronics  
 
LA BEN ENTESA (Intro Animal Operetta)   Piano, clarinet, xylophone and electronics 
 
OPERETA ANIMAL (Animal Operetta)    Voices on the soundtrack 
 
ESPELMA / ANIVERSARI FELIÇ (Happy Birthday) Saxhorn 
 
RAGONIA (Mutation Game)     Piano, keyboard, clarinet, drums and objects  
 
AH LA LA (Pirates Game)      Keyboard, clarinet, drums and percussions  
 
TRESOR (Pirates Game)      Concertina, percussion and voices 
 
BASTONS (Pirates Game)     Piano, clarinet, drums and percussion 
 



 
 
 

THE STAGE DIESIGN 
 
 
 
 Since this is a show that basically works doing 
performances here and there, and bearing in mind that 
there is a great amount of atrezzo and musical 
instruments to carry, we decided to make a simple and 
lightweight stage design: 
 
A screen of 4 metres wide x 2,6 metres high with different 
functions: the first one, to hold the mobile pieces of a 
Tangram of considerable dimensions, which are moved in 
order to form and displace the figures that the game 
transform in every scene.  
 
The second one, it emphasizes, thanks to its colour 
combination, the figures of the actors moving in front of 
it.  
 
And the third function, but not less important, is to hide 
all the atrezzo appearing and disappearing during the 
show. Like this, we can do without wings in places where 
there are not black box. 
 



 

LIGHTING 
 

  
 

There are three basic zones to illuminate: 
 

A) The board where the Tangram Game is placed, in the back/middle of the stage 
 

B) The central frontal part of the stage, where the most part of the action takes place 
 

C) The lateral parts, where the musicians with their instruments are placed. 
 
 

Since there are a great variety of atmospheres that make up the different scenes, we decided to optimize the use of the 
points of light, placing a maximum of 24 focus (except in very big places where a bigger amount of light is needed to cover 

the size and the distances of the performance area). 
 
 

 
 





 
 
 

THE DANCE 
 
 
Since 1993, the Company, that until then only combined Theatre 
and Music, has incorporated dance into the shows. 
 
The last productions by Toc de Retruc have been rather 
addressed to babies, representing small format shows with only 
two actors/musicians. 
 
With TANGRAM we fully retake the dance as an integral 
discipline of this show that has different interpretations. Apart 
from Marta Bou, who had already been in the shows Kei Kei!, 
Tutti Frutti, Els Tres Pèls del Diable, Brum, two more dancers and a 
substitute have joined the company (Raissa Janer, Víctor Pérez 
Armero and Arnau Marimon); very young people offering new 
vitality to Toc de Retruc. 
 
Moreover, we have the precious collaboration of Omar Meza, 
who directs the choreography. The quality of his work is reflected 
in the numerous shows interpreted by his company DaTe Danza.  
 

 
 
 



 
 
THE SCENES 
 
 
 
 
CLEANING AND START 
 
The stage is plenty of objects all around the floor. The “cleaning squad” arrives and with a funny pantomime picks up and takes away 
all the objects. Then they do the dusting. At the background, there is the board with a very weird square on it … In reality, it is the 
Tangram game in the shape of a knight. One of the workers approaches the knight … and makes one piece fall down.  
 
The worker does not know what to do with the piece, he gives it to his partner, they try to put it back, but they can not. Finally, they 
put it on the board in an inappropriate way. But what they do not know is that the piece of the game is alive.  
 
 

THE TANGRAM DANCE 
 
Surprise! At the request of the rebel piece, all the pieces of the Tangram start moving as if they were waking up from a long dream.  
 
Following the swing rhythm of the music, all the pieces of the Tangram start dancing, approaching each other, moving away… Every 
now and then, they stop for a while forming a human figure that everyone can recognise: a man, a woman, someone kicking 
something…  
 

 



 

 
 
 
 
THE ROMANTIC MECHANICS 
 
From the figure of the Tangram, a ball shoots out and starts bouncing. Then a character enters, picks the ball up and plays with it 
following a rhythm. A second character enters making a counterpoint with another ball…  
 
The thing is that they both create a rhythm that they use to start dancing. Another character enters rolling a huge plastic bucket and 
joins the party; he enriches the rhythm by beating the bucket. They start dancing under this lively rhythm. 
 
Do you want to see real pans? The Romantic Mechanics enter dragging a frame full of big pans: it seems a set of oriental gongs… 
How should this sound? Yes, it sounds a lot! 
 
A set of buckets, this time metal buckets, appear rolling on wheels… All together move in harmony with the rhythms that are being 
created, with the different sounds and textures that overlap.  
 
All these instruments are placed behind the musicians and are used during the show in addition to the normal musical instruments. 



 

 
 
 
 
THE BUILDING TOY 
 
The Tangram, playful, does not stop moving on the board, and it becomes a house. And there come the bricklayers! 
 
Using blocks similar to those of a building toy, but much bigger and with shapes that evoke the Tangram pieces, the bricklayers will 
create different buildings, moving at the sound of the music of the song “LA CASA”… 
 
 

ANIMAL OPERETTA 
 
The Tangram, playful, does not stop moving on the board, and now it becomes... a rabbit? A duck? A donkey? Well, it is a sequence 
of animals. 
 
The two friends reappear playing with paper sheets, always following the rhythm of suggestive music. They make different animal 
figures with a piece of paper, twisting, folding, spinning and, also, making it dance: a Giraffe, a Bird, a Cat and a Mouse. 
 
The paper figures become puppets and they start a little one-art farce; making these characters sing we create our ANIMAL 
OPERETTA.  
 
 
 
 
 
 
 
 



 
 
THE MUTATIONS 
 
The Tangram, playful, does not stop... 
Now it is a candle. The two friends are celebrating a birthday and they cannot blow out the candle even if they try time 
and time again. Fortunately the audience helps them. But as a consequence of all this blowing, the flame goes off… And 
everything gets dark. 
Hey! We can see that the Tangram is not the only one that wants to play. We have been playing from the beginning and 
now we are going to play an appearing and disappearing game, we are going to turn into other things and reform ourselves 
again…   
 
This scene, that we call MUTATIONS because this is what we do, takes place under the magic effects provided by the black 
light. 
 
There appears a couple of shoes dancing tap dance. But they are not only this: a couple of shoes. Mystery!  
Not that much! Later there also appears a couple of gloves…  And there must be a head because, flying mysteriously, there 
appears a hat on something. On a head? It must be because, even if we can not see the face, the hands wearing the gloves 
put on a pair of glasses. 
 
But… surprise! The gloves move away one from the other, further and further! Can someone have such long arms? And 
where do the other shoes come from? 
 
With a rhythmic game and an accurate choreography, the character splits into two, makes some dance steps and then both 
figures disappear.  
 
 
 
 
 
 
 
 
 



 
THE PIRATES 

 
The Tangram is a candle. A candle without flame, definitely. The rebel piece has been playing pranks and it has completely 

disappeared. A musical touch makes the game move again. And this time it takes the shape of a ship. 
 

The song that we can hear talks about it: it is a pirate ship, carrying wonderful things from the Orient and the Occident. 
The two friends enter dragging a chest. They open it and start taking objects out: Shall we play pirates? They start getting 

dressed like pirates, they get excited with this and they end up making their partners join the game. 
 

And now they all are pirates. And the only thing left is to choose the Captain. It is clear. It will be the limp one! 
 

They start an absurd dialogue where they look for something and they do not know exactly what. The Captain gives the 
order: they have to find the TREASURE. 

 
Where is the Treasure? 

They spread in order to look for it. They disappear into the audience while singing. 
Finally someone says: I got it! 

The Treasure has been discovered! 
And what is it? 

A weird plate, with a weird shape. They do not know exactly what it is. The Captain finds it out: it is the piece missing in 
the Tangram: it is the sail missing in the ship. 

 
Having found the Treasure, they celebrate it with a dance; a sabre dance with a lot of rhythm. Pirates will leave the stage 

while dancing it, but they will not leave the stage empty… 
 

Everything will stay as in the beginning… 
 



CAST AND CREDIT LIST 

 Performers: Raissa Janer/ Marta Bou, Víctor Pérez Armero, Marta 

Albir, Carles Bertrand,  Raúl Pérez Armero 

     Stage and costume design and puppets: Marta Albir 

Text and music:     Carles Bertrand 

Lighting:     Ignasi Llorens 

Stage direction:    Iban Beltran i Omar Meza 

Assistant direction:   Marta Bou 

Choreografy:    Omar Meza 

Photography:    TAV, Eduard Malé, Caterina Bertrand 

Vídeo :     GAG Video Produccions 

Communication:    Q&A Imagen y Contenidos S.L. 

Script and Art direction:  Marta Albir i Carles Bertrand 

Special thanks to:   Lasala de Sabadell, CREDA II , Clownx Teatre 

With the support of:                        



 

 

THE TEXT 

TANGRAM is rather a visual show than a textual show. Even if there is little text, we have taken care for the language so it 

is at the same level as the music or the gestures used in the show.  

 

Basically, the text is in verse; it forms the lyrics of the songs interpreted and it makes the animal puppets talk in the 

ANIMAL OPERETTA.  

 
Ah la la ! 
Un vaixell  arriba 
Ve d’un altre continent 
Carregat de meravelles 
De l’Orient i l’Occident 
De l’Orient i l’Occident. 
 
 
Ah la la ! 
Ja desembarquen 
Els pirates del vaixell 
Van buscant alguna cosa 
Que se’ls ha emportat el vent 
Que se’ls ha emportat el vent. 
 
 
 
 
 
 
 
 

Dóna’m un tros de fusta 

    Passa’m algun maó 
Posa-hi alguna pedra 
Tira-li formigó 
Penja-li la teulada 
I et quedarà millor. 

 
Ja tens la teva casa 
Ja tens una cançó. 

 
Pinta-li les persianes 
Dóna’m un cop de mà 
Ajuda’m a aixecar-la 
No ho deixis per demà 
Clava-hi la xemeneia 
I et quedarà millor. 

 
Ja tenim una casa 
I també una cançó. 



 
 
 
 
 
 
 
 

 
 
 
 
 
 

 
 
 

    



PREMSAPREMSAPREMSAPREMSA    
    



    
 
TOC DE RETRUC was born in the summer of 1980 with the launch of the show “El Geni Jeroni”. The 
Company consisted, in its base, of three members coming from the group NAHNA, with whom they had 
been offering musical auditions to a school audience. 
 
From the moment of its creation, the objective of the Company has been to offer accurate shows using stage 
resources, where the music is the main feature, and having a pedagogical side so they can be acceptable for 
all kinds of audience. 
 

 

 Like this, we made “Compàs d’Espera” in 1982, where the action is developed in a castle where 
the pupils of the odd Mestre Pinyol, an erudite musician that disappeared in a trip looking for 
mysterious ancient musical instruments, have to face a mischievous ghost. In “Fantasia per a 
Corda, Vent i Lluna” (1983), the character of Mixolidi has to bring back together the orchestra of 
the Lunatics, dispersed all around the space after a cataclysm. In “Bloc de Notes” (1984), three 
brothers go in the search of the G, the lost note, in a environment 
based on the tales of Terramonsat! 
 
 

In 1985, we made “Talls i Retalls”, a fantasy taken to the street. In 1986, we made a small 
format show “La Cançó de les Pessigolles”, which is a version of the “El Geni Jeroni” adapted 
for the youngest audience. “Roda, roda Molinet” (1988) approaches the literature world, 
mixing up the original music with very special adaptations of well-known tales.       
 
In 1993, we launched one of the most emblematic shows by Toc de Retruc, “Kei Kei!”, where 
we used animation techniques and we introduced the dance as an undissociable element in this 
show and all the ones that would follow it from that moment. 
 



“Tutti Frutti” is a dance and animation show thought to be represented outdoors and it is an alternative to the other shows by 
the company that require indoor rooms.   
 
“15 són Quinze” is a show that the Company used to celebrate their first fifteen years of existence. We can see in this show the 
most characteristic characters from the previous shows placed in the situation of “Compàs d’Espera”, but with a totally new 
script. 
 
In 1999, we created "Els Tres Pèls del Diable". For the first time, the group took a popular tale as the basis of a show, but 
contributing our particular musical and stage viewpoint. 
 
 In 2001, the company created the interactive show “Un toc de Pastorets”, 
where a Christmas singing is represented and the characters make a real living 
crib with the audience. 
 
In the last years, the two founder members of the company, Marta Albir and 
Carles Bertrand, have produced three small format shows addressed to the 
youngest audience: “Per Nadal Festa Total!”, “Nas de Barraca” and “Contes 
que sonen”. Marta and Carles, jointly with Marduix and L’Estenedor, also 
took part in the production, for Lasala of Sabadell, of the show for babies 
“PILOOOTA”, performed for the first time in December of 2006. 
 
During these twenty-six years of existence, the Company has performed in 
Catalonia and also in the rest of Spain on all kinds of stages, in Festivals and 
Circuits and also in cultural and school campaigns.  
 
 

 
 
 
Toc de Retruc is a member of the TTP (the professional association of theatre for all kinds of audience). 



 
 
Iban Beltran (stage direction) 

 

Graduate in Catalan Philology and in Theory of the Literature and Compared Literature, doctoral student in Stage Arts and educated in stage and 

dramaturgy direction in the Institut del Teatre, Iban Beltran (Prat de Compte, 1974) has a long experience as an assistant director with 

Joan Ollé (L’Illa del Tresor, La cantant calva, Himmelweg, Oncle Vània) and Tosa Novell (Vells Temps i Fi de partida). Moreover, he has been the 

autor and/or director of the works Jogo Bonito, Le Bayon, Les femmes sont castratrices, Instant, Ha passat un àngel./Lo mite Todó and Lavinia o 

Contes estigis o cabaret dels morts, etc.  Moreover, he is the founder of AREAtangent, platform of young creators, and the group of traditional 

music Traüt de Tarí. He is the author of the music for the show La Zarza, by Joan Brossa, and also the author of different books and 

articles on dramaturgy.  

 
 

Omar Meza (choreography) 

 

Born in Mexico, Omar Meza received an education in classic and contemporary dance, folkloric dances, improvisation, choreographic 

composition (with Anna Sokolov), and choreography (with Jeff Duncan).  He worked in different companies, as a principal dancer in some 

of them, and in 1994 founded the company Hojarasca. His first choreography, Quan les estrelles deixen de brillar (Essen, 1994), was made for 

the Folkwang Hochschule, where he worked as a guest dancer. In that time, he directed different choreographies and, in 1999, he created 

the contemporary dance company DA TE DANZA, with the support of the Consejería de Cultura (Cultural Ministry) of the Andalusian 

Government and the Instituto Nacional de las Artes Escénicas y la Música (INAEM). With this company, he has directed and made the 

choreography of shows addressed to a familiar audience, and he has won prestigious national and international awards thanks to these 

shows. 
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RETRUC S.C.C.L. 
Passeig del Caqui, 50 

08198 SANT CUGAT DEL VALLÈS (Barcelona) 
 

Phone (0034) 93 674 91 50 
Cell phone (0034) 609 361 898 

 
Email:  toc@tocderetruc.com 

Visit our web:  www.tocderetruc.com 



 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 

                                                        


